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PROGRAMME 


Ralph Vaughan Williams English Folk Song Suite 

(1872-1958) 1. March —‘Seventeen Come Sunday” 
2. Intermezzo — “My Bonny Boy” 

3. March — “Folk Songs from Somerset” 


John Herberman The Fisher Who Died in His Bed 
(b. 1953) I Jim Jones — The Fisher 
II Lament 


III Celebration 
IV Remembrance 


Frank Ticheli Cajun Folk Songs II 
(b. 1958) 1. Ballad 

2. Country Dance 
INTERMISSION 


Percy Aldridge Grainger Lads of Wamphray (March for Wind Band) 
(1882-1961) 


Gustav Holst A Moorside Suite 
(1874-1934) I Scherzo 
Arr. Denis Wright II Nocturne 


Ill March 


Morley Calvert Suite on Canadian Folk Songs 

(1928-1991) 1. Marianne s’en va-t-au Moulin 
2. She’s Like the Swallow 

3. J’entends le Moulin 


This concert is made possible with the generous support of Yamaha Canada Music 


English Folk Song Suite 

Ralph Vaughan Williams composed this 
masterpiece for band in 1924, for the Royal 
Military School of Music at Kneller Hall. 
As the acknowledged leader of the 20"- 
century English national school, he had a 
strong interest in folk music, and traveled 
throughout Britain collecting folk songs. 
The three movements of his Suite are based 
entirely on folk music sources. The first 
movement includes the songs “I’m 
Seventeen Come Sunday”, “Pretty 
Caroline”, and “Dives and Lazarus”. The 
second is a lyrical setting of the ballad, 
“My Bonny Boy,” with “Green Bushes” as 
the middle contrasting section. In the 
Finale, Vaughan Williams combines several 
Somerset songs (“Blow away the morning 
dew”, “High Germany”, “The tree so high”, 
and “John Barleycorn”) in a bright and 
joyful arrangement. 


The Fisher Who Died in His Bed: 
Variations on a Newfoundland Folksong 
John Herberman first heard the ballad that 
inspired this work on a tape by the East 
Coast group Figgy Duff. The verses of the 
original song portray the life of the 
fisherman Jim Jones and each of the four 
movements in this suite evokes a different 
mood. This excerpt from the original ballad 
shows the various sides of the hero: 
Old Jim Jones the fisher, the trapper, the 
trawler, 
Jim Jones the fish killin’ banker is dead. 
No fisherman never surely stepped in a 
dory, 
Like Jim Jones the fisher who died in his 
bed. 
John Herberman is a graduate of the 
Faculty of Music, and studied composition 
at the Royal Conservatory of Music and 
with Gordon Delamont. He has composed 
several band pieces, written television and 
movie scores and created many 
soundscapes, including those for the 
National Aviation Museum and the Canada 


Programme Notes 


in Space exhibit in the Museum of Science 
and Technology. He composed The Fisher 
Who Died in His Bed in 1995. 


Cajun Folk Songs I 

This work, composed by Frank Ticheli in 
1996 and first performed in 1997 by the 
Indiana All-State Band, is the second in a 
series, following Cajun Folk Songs. (1991) 
Both pieces are inspired by folk melodies 
with roots in the Cajun people of Louisiana, 
originally French-speaking Acadians exiled 
from Eastern Canada. Each movement is in 
ABA form, with an introduction. The first 
consists of two melodic settings of the 
folksong, “Aux Natchitoches” named after a 
town in Louisiana, once the locale of the 
Natchitoches tribe of Native Americans. Its 
plaintive tune is taken by the English horn. 
The second movement, entitled “Country 
Dance,” evokes the energetic feeling and 
style of a Cajun two-step, a form commonly 
used in the dance halls of Southern 
Louisiana. Echoes of the American 
hoedown are heard in this vivid, Aaron 
Copland-inspired movement. The first 
movement is dedicated to the memory of 
the composer’s father and the second is a 
celebration of the birth of Ticheli’s nephew. 


Lads of Wamphray: March for Wind 
Band. 

Percy Aldridge Grainger, born in Brighton, 
Melbourne, Australia, July 8, 1882, was a 
piano soloist of prodigious fame. Grieg 
chose him to perform his piano concerto at 
the Leeds Festival of 1907. As a composer 
Grainger had a strong interest in folk music 
and began in 1906 to collect and record 
folksongs in England, Denmark and the 
South Seas. Although “Lads of Wamphray” 
is based on original material, Grainger’s 
inspiration was the folk poem “The Lads of 
Wamphray” which celebrates a bloody 
battle between rival clans in 1593. The 
poem ends with the lines: 

“For where’er I gang, or e’er I ride, 
The lads of Wamphray are on my side; 


And of a’ the lads that I do ken, 

A Wamphray lad’s the king of men.” 
The march was composed in 1905 and was 
conceived for wind band as a birthday gift 
to the composer’s mother. Grainger later 
revised the original score to accommodate 
the instrumentation of American bands. 
The new version was first performed at the 
American Bandmasters Association 
conference in 1937. 


A Moorside Suite: (1928) 

In 1927 Gustav Holst was commissioned to 
write a competition piece for the 

BBC and the 1928 National Brass Band 
Festival Committee. The result was 

The Moorside Suite. The suite has three 
movements, Scherzo, Nocturne and March. 
The second movement, the ‘Nocturne,’ is 
written beautifully with its descending 
thirds and sixths. It is a warmth that Holst 
was just beginning to discover, perhaps 
only matched by ‘Love on thy heart,’ from 
the Seven Partsongs for female choir. He 
also arranged this movement for strings, 
and there is a recording conducted by his 


Jeffrey Reynolds has taught at the Faculty 
of Music since 1982. Prior to that he held 
positions as trumpeter with several orches- 
tras, including the Victoria Symphony, the 
Orchestra of the Royal Winnipeg Ballet and 
the Stratford Festival Orchestra. He still 
works as a freelance performer in both the 
classical and commercial fields, appearing 
with the Hamilton Philharmonic, Kitchener- 
Waterloo Symphony, Canadian Opera 
Company and the Hannaford Street Silver 
Band, to name a few. Currently he is the 
Assistant Coordinator of the Performance 


daughter, Imogen Holst, on Lyrita. The last 
movement is reminiscent of the ‘Marching 
Song’ from Two Songs without Words. It is 
said that Holst was very happy upon 
hearing the fifteen brass bands play his 
piece in the competition in 1928. The Black 
Dyke Mills Band eventually won the 
competition. 


Suite on Canadian Folk Songs 

Morley Calvert wrote this piece for brass 
band in 1967 for the Salvation Army 
Earlscourt Citadel (now Yorkminster) Band 
to play at Expo 67. The first movement was 
taken from his Monteregian Hills Suite for 
brass quintet while the 2nd and 3rd are new 
for the piece. The slow movement is the 
contemplative Newfoundland melody, 
“She’s Like the Swallow.” Two energetic 
Quebec dancing songs frame this lyrical 
gem. The finale is an instrumental tour-de- 
force with rapid sixteenth passages racing 
towards the understated conclusion in 
euphonium. This is a masterful work, 
worthy of the worldwide success it enjoys. 


Biography 


Division, coaching chamber music and 
lecturing in music education and jazz history 
as well as maintaining a trumpet studio. He 
received his M.M. in Trumpet Performance 
from the University of Victoria and his Ph.D 
in the Philosophy of Music Education from 
the University of Toronto. Dr. Reynolds 
adjudicates at music festivals across the 
country and contributes articles and reviews 
to several journals. He is also trumpet 
instructor and Assistant Music Director of 
the National Music Camp of Canada. 
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FRIENDS OF THE FACULTY OF MUSIC 


The Faculty of Music is committed to providing a stimulating 
environment in which its outstanding resources may support not 
only instruction of the highest quality but also the creation of new 
knowledge about all aspects of music. Since May 1, 1995, numer- 
ous academic priorities funded through the Campaign for the Fac- 
ulty of Music have provided the means for our pursuit of this goal. 
We would like to thank all who have made significant contribu- 
tions to our Campaign — generous donors, tireless volunteers and 
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As of September 17, 2003 


Friends of the Faculty of Music is an annual giving program offering donors of $100 and greater 
exclusive benefits at the Faculty of Music. We are proud to thank those who have joined 


Virtuoso Circle 
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Foundation 
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For more information on the Campaign for the Faculty of Music, Friends of the Faculty of Music or including 


the Faculty of Music in your estate planning, please contact Marilyn Brown at 


416-946-3145 or friends.music@utoronto.ca. 


University of Toronto Faculty of Music Presents 


Also sprach Zarathustra 
RICHARD STRAUSS 


Concerto for Orchestra 
BELA BARTOK 


University of Toronto Symphony Orchestra 
.m\V/(o) ala tera] me) ahialars=18e) (om @lr@aloniaea 
Raffi Armenian, conductor 
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TICKETS: $17 ($9 SENIORS/STUDENTS) 
CALL: 416-978-3744 
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